



Bly 
AN 











UNE PZNNY—WEEKLY. THE WEEKLY—ONE PENNY. 


Orchestra 


MUSICAL 


A WEEKLY RECORD OF MUSICAL 


REVIEW 


ART, EDUCATION, THE DRAMA, &c. 


INCLUDING 


“ORCHESTRA & CHOIR” Established 1862, 





and “MUSICAL EDUCATION ” £stablished 1878 





ONE PENNY (By post 14d.) SEPTEMBER 26, 1885. “The Orchestra,” No. 174, New Series 





Subscription, 6s. 6d. a year. Office: 185, FLEET STREET, LONDON. “* Musical Education,” No. 76, Vol. 8. 








x MAK ERS AND REPAIRERS, 


GEORGE WITHERS & CO 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


20M ROME, PADUA, AND NA Ss. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


51,ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at al 


the great Exhibitions, and are pronounced by the best 
iudges to be the perfection of touch and tone. The LAR- P.. 
GEST ASSORTMENT in ‘LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 


System, at the Agency, CHAS. STILES & Co., 42. South 


3 = 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 wv reen - 


p.m., Saturdays to 6 p.m. Illustrated Lists free. Second 
hand Pianos, on the Three Years’ System, from Ios. 6d. pe 
month. ° Pianos Exchanged 





MEMORY & SUCCESS. 


PROF. LOISETTE 


PHYSIOLOGICAL MEMORY 

E Art of Never Forgetting—Wholly unlike mnemonics 
3 PROF. LOISETTE 

3] LOST MEMORIES RESTORED 

| The worst made good,—And the best better 

g PROF. LOISETTE 


CURE OF MIND-WANDERING 
__ Any book learned—In one reading 


2 PROSPECTUS POST FREE with opinions of CHARLES} 
| MERCIER, M.B. [Lond.} F.R.C.S., &c., Dr. ANDREW WILSON, 
= Mr. RICHARD A. PROCTOR and others 
} 


ortant 


Important to Musicians. 


Day & Evening Classes. Private Lessons, and BY POST 
37, New Oxford Street, London, W.C. 





BANJOs! BANJOS!!! BANJOS!!! Mr. J. E 


“BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 


NN ee 





{ } 
aa) 
ovr! 
i 


AGL, 


l 


At tebe if” , 4 
4 WAT AY 


r 


Our double manual organs are unequalled, 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


4 , ns : baat ‘ There isa great difference in the quality of American organs, 
BREWSTER, of 20, OXFORD STREET, begs to thank the Public'and purchasers should see they are not deceived by low prices, as 
and Musical Profession for their kind patronage during the past six years, . , 


and wishes to inform his large circle of Pupils and others having a notior 
4 


of learning the American Banjo, that he has TAKEN the PREMISES 


- the best is always the cheapest in the end. 


at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- Catavogues in all Languages mailed Free. 


large staff of Professional and Pupil Teachers assist Mr. Brewster ir 


pring lessons. Terms, &c., gratis on application. The “J. E. Brewster’ 
an 


genuine without. All letters to be addressed 20, OXFORD STREET, W 
ian Published. Price 1s. 6d. 
E. BREWSTER'S B NJO CHART, or NOTE READING MADE EASY 


ment for the SALE and TUITION of this most popular instrument. A 


JOS are universally acknowledged to be the leading instruments of the ’ . 7 


day. Each banjo is numbered and branded “J. E. Brewster,” none are 


London Branch, Neumeyer Hall, 
HART STREET, BLOOMSBURY, W.C. 














WAAKE PIANOS—BEST VALUE JN THE WORLD—OF ALL DEALERS. 


Musicol Review No 52 











— 


ae 
«ee . 


J 2 ra 
ee eer 
My 4, u 


— 2 % 
ee ee ee 


oiler ele h:  eSttn APA (ae cate 


302 ORCHES7V RA AND MUSICAL EDUCATION. Fao Gochastve Sinan 


Review." September 26th, 1885 











INVENTIONS EXHIBITICN 
GROUP 32 
Pp! \NOFORTES (High Class)*for 


the Million, 1ro/ tos Full Compass, 
Seven Octaves Warranted 


MHE LONDON MUSIC PUB- 
LISHING and GENERAL AGENCY 
CO (Limirep) Originators of the rol ros 
nofortes, 54, Great Marlborough Street, W 
HE NEW PIANOFORTE. Full 
Compass, tol 1os, has a sweet quality ot 
tone, and is admirably adapted for Small 
Rooms, &c 


EN GUINEAS.—tThe Full-Com- 
pass Seven-Octave PIANOFORTE has 
ight elastic touch. Suitable for Yachts, &c 
HE NEW £10 1os. PIANO- 
FORTE For Schools, Students, &c 
Will stand Hard Wear i 
HE NEW PIANOFORTE. Full 
Compass, Seven Octaves Walnut | 
Case All latest Improvements 


HE NEW fio tos. PIANO- 
FORTE Safe ly packed and sent to any 
part of the World on receipt of remittance. 


‘I'he London ‘Music Publishing snd General Agency Co., Limited | 
, GREAT MARLBOROUGH STREET, W. 


IMPORTANT NOTICE. 
ERNEST H. HEINKE 


Begs to intimate that he has removed (from 40, KINGS’ ROAD, PECKHAM.,) to 
30. THE GARDENS, EAST DULWICH, SE. 


LARGEST DISCOUNTS IN THE TRADE OF PIANOFORTES, AMERICAN ORGANS, &c. 
25 per Cent off ANY MAKE. 
CLIENTS may select their instruments from any of the PRINCIPAL MANUFACTURERS STOCKS 
First Ciass ArTIsTs provided for CONCERTS, MusicaL EVENINGS, ‘“‘ AT HoMEs,’’ and DINNERs. 
Send fer Price Lists, Lists of Recent Publications, Se. 


HEALTH FOR ALL!!! 


T7o) ms Me), -\asee 1 


Purify the Blood, correct all Disorders of the 
LIVER, STOMACH, KIDNEYS AND BOWELS. 
they invigorate and restore to health Debilitated Constitutions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 
aged they are priceless. 


a , okt 

“NICOLE FRERES; Saf, 2 

‘ —] “3 -— «ge 

[Oi ial il Bor Dinas. cases 2: 

yo a ¢ yes gH 
Se LONDON ‘DEPOT: { : ReGeE Es | 

et g8Sm eee 
_& SPE CIAL WORKSHOPS FOR REPAIRS; x 2253 2082 

. BS Sew 2865 

21 ELY PLAC a > 3 wa 2 a 

MENT WMmsssa" g 

ZAgeaa3s 6g 

eesso ~ 

© Ay By 


CAMDEN Towy, N.W. 


STABLISHED 1850. 





E 


Ss. W. BROWNE, 


Key Maker to the Organ Trade, 





8o, PrRatT STREET, 




















— 





Manufactured only at THomas HoLtoway’s Establishment, 
78, NEW OXFORD STREET, late 533, OXFORD TREET, LONDON. 
and sold by all Medicine Vendors throughout the World. 


N.B.—Advice Gratis, at the above address, daily, between the hours of 11 and 4, or by letter 








Sole A gent—HAAKE'S | CELEBRATED PIANOS-—16, Long Lane, E. C 





“The Orchestra. Musical 
Review” September 26th, 1885. 


MUSICAL REVIrW. 








THE OLD ITALIAN METHOD. 


Mrs. Clara Brinkerhoff, a singer of some note 
in the United States, has written an article in 
The Voice for September, in which are some 
remarks worth reprinting. The lady first of all 
defends this method warmly, as follows :— 


“TI put in a claim for a distinctive school of the old 
Italian against the modern Italian or any other school, 
claiming it as the only truly catholic method. As a 
vocalist, as well as a teacher who has been trained, so to 
speak, in all the famed methods—(1) old Italian (2) 
German (3) French (4) English song and oratorio (5) 
modern Italian (6) Spanish—I feel competent to speak or 
write on this misunderstood word ‘ method,” which is a 
word simple enough, if used as the term “ custom,” in 
place of a written work. Vocal exercises really have no 
relation to the customary way people sing in certain 
countries. I say that the old Italian method is catholic, 
as its ground-work covers all nationalities and all 
schools. Just here comes in Mr. Root, who, in his essay, 
says that there is no such thing as an old Italian method, 
because he finds no written work on the voice by Porpora 
or others who produced great pupils in singing; and, 
therefore, there was not any special old Italian method, 
except the climate and the language. In that case why 
do not the climate and the language produce such singers 
now? If it be really true that there is no traditional 
method or old Italian school, I make my claim right here, 
that if there is no old Italian method, then there is a 
Clara Brinkerhoff Method, by which she forms the voice 
and ear, cultivates the affections, enlarges the imagina- 
tion, develops both mind and body agreeably to the laws 
that should govern them, whenever any of these requisites 
are found lacking in the pupil. But to make these ideas 
understood, oral and vocal examples are necessary. One 
might be a very pleasing singer in comic opera, or in 
cqncert, church or parlour, and still have no right to 
expect success on the operatic stage in what is known as 
grand opera, and the pupil should be so informed.” 


Mrs. Brinkerhoff then gives her caadid opinion 
about Jenny Lind. Whether that great singer’s 
style was, as her critic says, ‘‘ faulty,” we are not 
able to say, never having heard her, but Mrs. 
Brinkerhoff’s conclusion is emphatic enough, at 
any rate :— 


“Jenny Lind, whose wonderful voice charmed everyone 
who heard her, was still faulty, if judged by the Italian 
code. Her vocal organs were very fine, resonant; but 
the clavicular or shoulder movement and flat-chested 
singing made her often at fault, when deep breathing 
would have given her greater ease. But she could or 
would not understand. She received only the comprimaria 
diploma for singing, not prima donna. Notwithstanding 
this, her grand conception in sacred music, her absolute 
perfection of attack in pitching her voice, and her lovely 
ballad-singing, will keep her ever foremost as the beloved 
singer in this country, although she was a Swede of 
humble birth. Her irritable disposition gave one the 
unpression that she was a woman of great intensity in 
her nature, and she would have been very great in opera 
if she had not been balky in temper. J. Wrey Mould 
saw her in opera inany times in England, and says that 
she filled her réles well. My own opinion, from what I 
remember of her, is that she was lacking in phrasing, 
and could not shade the voice in the way it is necessary 
to do where the breath required should be ample and 
under control of the diaphragm. Take the passage in 
Norma’ beginning Casta Diva, in 12-8 time. She was 
always compelled to break the phrase, just as German 
singers do when they feel inclined, as they rarely use 
deep breathing. The French invariably sing timbre claire, 
which, being narrow, does not require one-half the breath 
hecessary for using the voice more sombre, the point of 
vibration being entirely different.” 


Answering an opponent, who stated that the 
old Italian is not, and never has been, a scientific 
ystem of voice culture, she says :— 





“Let me call your attention to a religious fact: to 
bathe in the river Jordan was too simple a way to receive 
religion. ‘Scientific system’ only means to know the 
way to do it ; and, as you observe, is very commonplace, 
because human nature is commonplace. Wherein do 
we differ from one another? Therefore, the great master 
Porpora, master of Porporina, who took his name to 
honour it, looked wholly to nature for proper means to 
bring out the true-singer. Nature did not conceal the 
vocal process, even if there be no method in her workings. 
It is as clear in its science as mathematics; a good 
billiard-player knows just where to strike, in order to 
cannon. Mario was as certain in his delivery of sounds 
as the greatest billiard-player; he was a true exponent 
of the old Italian oe et If you desire to know if any 
singer has the old Italian method, look well at the mouth 
in profile; if you see much movement of the mouth or 
jaws, he who does so has not yet learned how to sing it, 
because this modern method of breathing disjoints the 
vocal instrument, humps the shoulder-blades, and dis- 
figures the back. The old Italian method requires but 
very little movement of jaw. The modern method causes 
tremolo, also keeps the jaw in constant motion while 
forming sound. In the old Italian method the lower 
jaw falls gently, opening the mouth, when taking breath 
through the nostrils, and this act places the vocal 
apparatus in condition for song, and the lips, tongue and 
teeth for articulation.” 


The lady concludes with the following remarks 
on the method she advocates :— 


“The old Italian method has one peculiarity. The 
very first exercises are taught comprehensively; in some 
cases a violin is used. Say we begin on C (do) natural; 
what is the next possible sound for the voice? D? No, 
C (do) sharp. Next comes D (re) natural, then follows D 
sharp; next we sing E (mi) natural. But where is E 
sharp? Here occurs the first real knowledge of the 
structure of the musical scale or gamut the pupil learns. 
The European accepted scale is then formed ot C natural, 
C sharp, D natural, D sharp, E natural, F natural 
showing where half tone occurs—then F sharp, making a 
whole tone, G natural, G sharp, A natural, A sharp, B 
natural, C natural. The second semi-tone occurs, as we 
see, at seventh, there being no B sharp proper. When 
this form of structure is understood by the pupil to remain 
intact although advanced, say by placing the tonic, or 
rather starting-point, at the C-sharp semi-tone, the pupil 
will then form the groups of two tones and semi-tones, 
followed by three tones and semi-tones in such a 
comprehensive way that he will have an interior or brain- 
comprehension of the nature of these sounds and reason 
of changes in names of keys, not possible to. those who 
learn by beginning the diatonic scale instead of the 
chromatic, and look upon a chromatic scale as a great 
difficulty, and it really is so to those who do not begin 
properly. But ithe pupil, who has the voice so formed, 
learns what singing is,—that it represents feelings, even 
at the earliest stages, and he does not overtax the throat ; 
he learns that no motion of the jaw is required to reach 
even the octave of any note he can sing; he directs the 
will to lengthen or broaden the aperture of the glottis; all 
the rest occurs naturally. A wide open mouth is always 
a weakness in singing, and belongs to psalm-smiters’ 
time, when the majority thought great noise was singing, 
as the salvation army do to-day. Although they mean 
well, the result is pandemonium.” 


Le Ménestrel, referring to the centenary of the death ot 
the composer Galluppi, to be celebrated at Burano, on the 
4th October, says :—‘* When will our Parisian zdiles con- 
sent to celebrate the great musicians who have been the 
glory of France? A tablet has been spoken of for the 
house where Auber died and another for the house of 
Méhul, but what has become of these grand schemes ? 
And Grétry, Monsigny, Philidor, Boieldieu, and Halevy, 
whose glory it would be both honourable and easy to 
recall to strangers, as well as to their own compatriots." 
Alas! that it should be necessary to ask such a question. 
Governments and municipalities are not great at celebrat- 
ing men whose chief glory was that they contributed to 
the enjoyment of millions by writing immortal music. 
The builders of huge fortunesare the favourite “‘ heroes "’ 
of the municipal mind. 
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WORDS FOR MUSIC. 


Song Words. “TOGETHER.” 
Merrily hand in hand together, 
Down through the village street they pass, 
Heedless of bleak November weather, 
Dark-eyed laddie and blue-eyed lass ; 
Through a rift in the old umbrella 
Gleams a study in brown and gold, 
Fair are the locks of Cinderella, 
Chestnut those of her prince so bold. 
Heigho! what care we for weather, 
Storm is sunshine when together. 


Tenderly arm passed through arm stealing, 
At Summer's eve, through lanes of green, 
Earth left behind—love's rays revealing 
Eden below—Where fairer scene ? 
Morning's bright bud at Noon maturing, 
Past years but serve to fan the flame, 
Heart greets fond heart with vow assuring, 
Though coming years as now—the same 
Come fair skies or stormy weather, 
Welcome all, if braved together. 


Peacefully towards the vale descending, 
Still side by side as long ago, 
Silver with gold now softly blending, 
Brown locks white as the driven snow ; 
Bright grows the sky in crimson glory, 
Lengthen the shadows down the hill, 
Surges the river—ends earth’s story— 
Calmly they enter, comrades still. 
Storms all past, home near, fair weather, 
Then eternal rest together. 
R. N. 


{The above words are copyright. Musical composers 
desiring to use them may have full particulars concern- 
ing them by applying to the pulishers, W. REEVEs, 185, 
Fleet Street.| 


CORRESPONDENCE. 
METRONOME MARKS. 


(To the Editor of the Musical Review.) 


Sir,—With regard to the remarks made about the 
difference of Dr. von Biilow’s and my Metronome marks, 
I beg to inform you that those indicated in my edition are 
copied from the old Vienna Editions, viz., those of 
Haslinger, Artaria, &c., which were furnished by Carl 
Czerny—one of the greatest authorities in matters con- 
cerning Beethoven. Therefore the musical public may 
safely trust to the Metronome marks to be found in 
Pauer's Edition.—Your obedient servant, 
E. PAUER. 
3, Onslow Houses, South Kensington, S.W. 
September 21st, 1885. 

| We are glad to find that Herr Pauer is able to defend 
his metronome markings of Beethoven’s Sonatas, and 
should be very glad if he would favour us with any furthur 
particulars in his possession. The subject is an important 
one, and will well bear ventilating. Our object is not to 
recommend any particular edition or editor, but to get at 
the facts. Will Herr Pauer help us ?—Ep. M.R.| 


“JUST INTONATION.” 
(To the Editor of the Musical Review.) 


Sir,—I must confess to a feelling of disappointment on 
reading your review of the new edition of Helmholtz; for 








it is not long since you had an article upholding the 
tempered scale, and I was in hopes that at last some one 
had taken up the cudgels against the impracticable hobby 
of so-called “ Just Intonation.” 

I entirely demur to your opinionthat empirical con- 
clusions are unreliable. On the contrary, when a theory 
is incompatible with an empirical result it is the theory 
which must be amended, That the theoretical basis of 
Temperament has not been explored I quite admit; but 
that there is a sound theoretical basis is proved to me by 
the empirical results with men of such delicate ears as 
Bach, Mendelssohn, Ouseley, Hopkins, Best, &c., all of 
whom have found the tempered scale satisfactory. In the 
face of such testimony the theoretical speculations of 
Helmholtz, De Morgan, Perronet-Thompson, &c., are 
valueless. Of course it is not impossible that music may 
be made in just intonation; but it is for the advocates of 
that system to produce it, to draw up a system of harmony 
compatible with it, and toJshow how it may be performed. 

It is quite a mistake to suppose that tonic-solfaists do 
not temper. They perform pieces which, according to 
“Just Intonation,” should end much flatter or sharper 
than they began; yet I never saw a choir using this nota- 
tion that did not pride itself in finishing as it began, to do 
which it must have} tempered. Let the simple series of 
progressions which I give, be transcribed and sung a 
dozen times by such a choir, and it can be seen how far 
** Just Intonation ” goes. 

Again, as to the string quartet. If the same passage be 
attempted with the cello, commencing on its low C, the 
Just Intonation” will carry the music off the compass 
before it is once played. 

Again, the wood-wind may be blown a little flat or 
sharp; but a few da capos will disable it in “ Just Intona- 
tion.” 

The organ is, of course, hopeless: even if it have 53 or 
530 sounds in the octave it cannot follow. 

As to the brass (amongst which Perronet-Thompson 
classes the Tromba Marina), Helmholtz truly holds that it 
is naturally in “Just Intonation”; but, bless his 
theoretical heart, does he think that these instruments 
are so played? What about the horns in an orchestral 
score ? 

Now for a simple illustration. 
round numbers call it C of 240 vibrations. 
relative minor A and sharpening C sharp, constitute A the 
dominant to get into D. But A has 200 vibrations, and 
used as a dominant will give D 266°6, whereas D the 
second of C has 270. We have got wrong somehow, so 
we had better get back. We will do so by “ Just Intona- 
tion,” using D and G as successive dominants to get 
back to C. Somehow or other C has 237 vibrations 
instead of 240. Now we will begin da capo with C of 237, 
and again finish lower. Clearly we must abolish organs, 
wood-wind and all keyed instruments and fall back upon 
trombones, viols and voices, all three of which must be of 
infinite compass. 

A more puzzling matter is presented to us in the chord 
of the minor gth, call it by what name you please. It 1s 
well known that by dropping any of the notes constituting 


, itone, and 
the 3rd, 5th, flat 7th, and flat oth, by a semit 
consiituting the note so dropped as the dominant of a 


new key, we get four beautiful and extremely useful 
modulations. It is clear however that for these notes to 
possess this power equally the intervals must be — 
It is clear too that in “Just Intonation” the intervals 
must be pure minor thirds, for that is the interval 
between the original 3rd and 5th. I find it impossible to 


Let usstart in C, and for 
Pass to the 
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work out any practical “ Just Intonation,” on the chord of 
the minor gth however, and I can only see my way 
through by constructing it of equally tempered minor 
thirds. 
THOMAS CASSON. 
Denbigh, September 18th, 1885. 


[As Mr. Casson’s letter concerns our Reviewer, we will 
leave the latter to speak for himself, which he will no. 
doubt do next week.—Eb. M.R.] 


NEW PUBLICATIONS. 


(Joun Curwen & Sons.) 


Shevwood’s Queen. 

Fohn Bull and his Trades. 

Words by A. J. Foxwell. 
Pattison. 

These cantatas have the merit of being extremely 
melodious, and they are both recommended. 


Sherwood’s Queen forms one of a series of popular 
cantatas written in both staff and tonic sol-fa 
notations, and for village entertainments, and 
concerts given by choral societies with no 
ambitious pretentions, it is admirably adapted. 


Fohn Bull and his Trades is a specimen of a series of 
school cantatas and operettas. It has a very 
amusing libretto, the characters being represen- 
tatives of various trades; each one having a 
grievance they resolve to strike. This resolution is 
announced to “John Bull” by a messenger in a 
patter song, the words being as follows :— 


Music by T. Mee 


“The butcher, and the baker, and the gloomy undertaker, 

And the carpenter, and currier, and furrier, 

The mason, and the builder, and the carver, and the 
gilder. 

And the grinder, and the filer, and the tiler, 

The cobbler, and the tailor, and the soldier, and the 
sailor, 

And the doctor, and the lawyer, and the sawyer, 

The busy manufacturer, the actor, and the lecturer, 

The steel and iror hardener, and gardener, 

All trades, and all professions, in your 
possessions, 

Have _ resolved to strike, if they can’t have what they 
ike, 

And to save a lot of chatter, this is what’s the matter.” 


highness’s 


John Bull then resolves to hold a conference (and 
by-the-way, he is getting quite into the habit of 
settling his difficulties in this manner, where 
formerly he would have had the courage of his 
own opinions), and accordingly the representatives of 
each trade appear, and after setting forth their own 
particular grievance in song, John Bull finally gives 
judgment, the gist of which is :— 


**You should be a band of brothers, 
Tis by union alone 
Each can best maintain his own.” 


The united tradesmen now join hands and sing a 
final chorus, the subject of which, if not taken from 
the Princess of Trebizonde, bears a strong resem- 
blance to a leading number in that opera—indeed, 
we are not only reminded of Offenbach, but of Sir 
Arthur Sullivan and other writers in this as well 
as the previously mentioned work, but perhaps we 
must not expect too much originality in works of 
this class. Suffice it to say that both works will be 
acceptable to choral societies of moderate capabili- 
ties, and that both composer and author have shown 
no small degree of skill in their composition. 





Novet_o, Ewer & Co. 

Together. Words by Mme. de Grinche-Gronche. 
Music by Phyllis Tyne. 

A musical satire on the sentimental character of 
the present English songs, and dedicated to 
‘‘ Messieurs de Vécole Anglaise moderne esthetique melan- 
colique movibunde metragrabolisée.” ‘The words are 
descriptive of the last moments of ‘two little pur- 
blind puppies,” and the music is in character, but 
well written, and quite worthy of better verse. 


Evening Service, Magnificat and Nunc Dimittis in G. 
Arranged and composed by S. Claude Ridley. 

Written principally in chant form, and introduc- 
ing three of the most tuneful gregorian tones. This 
service will be acceptable in choirs not capable of 
rendering the difficult services as used in our 
Cathedrals and Abbeys. The gloria should be 
effective if noise is any criterion, the organ adding 
perhaps more than its full share. We cannot see 
why the composer heralds the last amen by three 
notes on the trumpet stop! 


(CassELL & Co.) 


The Wovld’s Workers——Handel. By Eliza Clarke. 

This little work of 128 pages sets out lucidly the 
main facts connected with Handel's life and work, 
and forms one of Messrs. Cassell and Co.’s series, 
under the title of ‘The World’s Workers.” We 
are glad to find Handel included in the list of 
‘“‘ workers,” and surely no man better deserves to 
be so named. ‘The amount of work done by Handel 
was enormous, for beside the great sacred works 
with which his name will evermore be associated, he 
wrote a great number of operas, many of which 
have not been performed during the present century. 
The authoress has done her work carefully and 
judiciously, and the enterprising publishers have 
added another work to the already large and 
extensive Handel literature. The book is well got 
up, and is a marvel of cheapness. An admirable 
portrait forms the frontispiece to the volume. 


QUESTIONS AND ANSWERS. 


GRACENOTE.—Can you please tell me the exact nature 
of the ye and acctaccatura ? 

The former (from the Italian verb appoggiare, to lean 
upon) consists in the suspensiun or delay of a note by 
another note introduced before it; the time required for 
its performance is taken from the note to which it is an 
ornament, or upon which it leans. There is the short 
appoggiatura, and also the long; in the first the accent 
falls on the chief note, while in the last the accent falls 
on the ornament itself. The varieties, however, of this 
ornament are much too numerous to be even mentioned, 
much less illustrated, in a brief “‘ answer.” The acciacca- 
tura (Italian acciacare, to crush, or pound), which has 
almust fallen into desuetude, and is only available on 
keyboard instruments, is a note below the chief note, 
but struck as nearly as possible with it, and immediately 
released, the chief note being held on. It is now used 
chiefly in organ music to accent any particular note. 
The difference between the two is well denoted by the 
German words, the appoggiatura being called vorschlag 
(“forestroke”), and the acciaccatura, xusammenschlag 
(literally ‘* togetherstroke ”. 


Ernest H. Smitu.—We will reply to you fully next 
week. 


Tue BERLIN Allgemeine Musik-Zeitung, for September 
18th, contains an interesting facsimile of a letter written 
by Mozart to his father from Augsburg on the 14th 
October, 1877. 
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INVENTIONS EXHIBITION. 
All interested in the furtherance of Vocal Music should not fail to visit 


/. A. & Co's. stall at the above, Group XXXIII., No. 3874, 
Central Gallery, West End 


TO ALL TEACHERS OF SINGING!! 
THE SIMPLEST and EASIEST METHOD 
of learning to SING at S1GHT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 
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Combining the advantages of all New Notations, 

with the acknowledged superiority of the Staff. 

EDUCATIONAL WORKS. 

For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
“Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or “‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 
J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E 

W. REEVES, 185, FLEET STREET, E.C. 




















rT SELL MUSICAL INSTRUMENTS of every description, also 
t Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


OHN BRINSMEAD AND SONS’ PIANO. 
Entirely New Construction throughout, including the Patent Tun- 
ing Apparatus.—-The splendid sonority yet wonderful evenness of tone 
throughout the scale of this instrument, the capacity of remaining in perfect 
tune and order under the severest trials of travel, changes of atmosphere, 
and use, are specialities that commend it for use in tropical climates. 
JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


PROFESSIONAL NOTICES. 
N ISS EMILY PAGET (Soprano, R.A.M., Certificated 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 
M R. WARD FRESTON (Tenor), Engagements in 
+ Ballad Concerts, &c., wanted Shirvel Lodge, Goring Heath, Oxon. 


NY R. C. E. BROOKMAN, Composer, 5, Carey Place, 
« Watford, Herts. 


\ TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments, In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 


These violins are of the best kind. - - - - They are of excellent 


make and splendid tone.""—Musical Standard. 

M H. LINDSAY, maker or VioLins, TENORS, AND 
« VioLoncELLos. Old Instruments carefully Re- 

paired. 7, Starkey Street, Stockton-on-Tees. 


T EATHER FOR ORGANS AND PIANOFORTES. 
_f J WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 

DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 

T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 


TO VOCALISTS, ‘SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 


and Improving the Voice. The Simplest, Surest, and Best Extant 
Most Pleasant to the Taste. Made of Pure Ingredients Only, and not the 
Least Harmful. 
A Child can take them, aud they act only on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuis 1s Not A PATENT MEDICINE. 


MUSICAL INTERNATIONAL COLLEGE, 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 

For all particulars, address, Secretary, 

270, CORNWALL Roap, Nottrinc Hitt, W. 





FOR SALE.—A Very Fine AMERICAN ORGAN, by 

BELL, Suitable for a School or small Church, in polished solid Oak 
case, as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 


- " —— ane 
Te ALTOS (male) WANTED for ST. STEPHEN'S 
CHURCH, WANDSWORTH. Must be good readers, and pre- 
ference given to those able to join the Choir at once, and assist in the 
HARVEST THANKSGIVING in OCTOBER. Duties: Sunday 11 4.™., 
and 7 p.m., One Service on Greater Festivals, Friday (rehearsal) 8 P.M. 
Stipend according to ability. Apply on Friday evening at g P.M., at the 
Church, Manfred Road, Wandsworth, or to the Vicar by letter. 





A LL SAINT’S CHURCH, KENSINGTON PARK, W. 
WANTED at Advent an ORGANIST & CHOIR MASTER, good 


Choir, Services fully Choral. Organ by Gray anp Davison. Commencing 
Salary, £40. For further particulars, apply by letter to the Church Wardens. 


MAPAM GRIMALDI (Author of “THE ART oF 
a 


PIANO PLAYING anp TEACHING") has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


IMPROVERS OF THE STAFF NOTATION. 


Of making many systems of notation there is 
noend. The present “staff notation ” is a result 
of very slow growth, and its history affords 
abundant proof that the Darwinian theory ! 
applicable to art as well as to science; it is th. 
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effect of evolution, and we venture to think the 
struggle for existence has resulted in the survival 
of the fittest. The staff notation has had many 
“‘improvers.” One wise man after another has 
walked round it, critically examined it, tried to 
suggest modes of tinkering it into something 
better, told his plan to’ the world, and been 
laughed into the obscurity whence he came. 
Why do people want to meddle with it? It has 
no difficulties (when properly taught) for anybody 
who possesses any brains at all, and the people 
who find it difficult would find anything difficult 
which calls for a moderate amount of intelligent 
work. The sum of the difficulties met with in 
comprehending the staff notation is much less 
than the trouble necessary to understand the 
first ten problems and theorems in the first book 
of Euclid, or the French irregular verbs, or the 
conjugation of turrev, Thousands of boys at 
school do any or all these things, because they 
are obliged to do them, and then ‘grumble at the 
difficulties of the staff notation, which they would 
overcome directly if the same sort of compulsion 
were applied. We cannot understand the logic 
or the common sense of inventing systems to 
supplant the staff notation, when the labour and 
time necessary to learn the substitute would 
master the original. The ‘‘ improvement ” of the 
staff notation is a fine field in which to ride ugly 
hobbies and trot out wild vagaries. We have 
had many ‘‘ systems ’”’ submitted to us for inspec- 
tion about which we have kept a discreet silence, 
and not one of which has, to our knowledge, ever 
got any guerdon beyond the ridicule it deserved. 
Some “‘improvers”’ have suggested round notes, 
and others square notes; one would have 
triangular notes with the apices downwards, while 
another thinks to cut the Gordon knot by turning 
the apices the other way about, and a third pro- 
pounds a system—*‘ fearfully and wonderfully 
made ”’—of marking a change of tonality which 
is ten times as intricate as any number of sharps, 
flats, double sharps, double flats, and naturals, 
and to master which would demand more time 
and patience than to understand and enjoy all 
the chromatic harmonies ever written by Spohr 
himself. The latest “improvement” we have 
seen is a combination of squares, circles, lozenge- 
shaped figures, and triangles in various positions, 
and our readers will not fail to note how great 
an “improvement” is this system upon the 
miserable notation in which the music of the 
last three centuries -has been written! The 
“improver ” begins by quoting Mr. Sedley Taylor 
to the effect that ‘‘the established notation is 
encumbered by a mass of difficulties exclusively 
due to the misleading system of ‘ natural’ and 
‘altered’ scales on which it is built.” Now note 
the delightful simplicity of the system which is 
to replace it. The tonic is to be a square; the 
dominant a circle; the subdominant a triangle 
with the apex turned downwards; the mediant 
a triangle with the apex turned upwards; the sub- 
mediant a trjangle with the apex turned to the 
right or left; the super-tonic a right angled triangle 
with its base formed by one of the lines making 
the right-angle, and the leading-note a lozenge. 
ls is an “‘easy” way, surely, of showing 
at a glance the position of any note in the scale! 





But let us proceed :—a sharp is a hollow headed 
note with a stroke through it; a flat is a note 
with a solid head; a natural is a plain hollow 
head without the stroke; a double sharp is a 
hollow head with two strokes; a double flat is a 
hollow head with a round dot in it. The length 
of a note is shown by its stem; thus a minim in 
the new “system,” is an old minim with two 
strokes (like a semiquaver), on its stem, a 
crotchet has one stroke on its stem, and so forth. 
Rests are indicated by lines with figures or frac- 
tions at the ends. The ‘improver”’ is nothing if 
not thorough, and proposes to adopt new vocal 
clefs consisting of the letters S, C, T, and B, for 
soprano, contralto, tenor, and bass respectively ; 
the bass stave (in short score) is made to read 
like the treble stave by the insertion of a second 
ledger-line for E between the staves, thus making 
the first line of the treble stave G, and abolishing 
for ever our old friend “ face,” for the treble 
spaces ; time signatures are changed ; and, asa 
a crowning effort at supreme simplicity, there is 
one way of writing a major or minor scale for 
vocal use, and another for instrumental use! 
The tonic triad consists of a square, a triangle, 
and a circle; the dominant triad of a circle, a 
lozenge and a right-angled triangle; and so on. 
But why multiply instances of such delicious 
simplicity? Mark Twain, in ‘‘A Tramp Abroad,” 
writing on “the awful German language,” says, 
‘** A gifted person ought to learn English (barring 
spelling and pronouncing) in thirty hours, French 
in thirty days, German in thirty years.” The 
staff notation ought to be mastered by an 
ordinary individual in thirty days; but we defy 
the most “ gifted person” to master this wonder- 
ful system at all, as the attempt would result in 
certain softening of the brain. If the old nota- 
tion is to be improved, the process of its perfection 
will be as slow (and as sure), as its evolution. In 
the meantime, as a contribution to the great work 
of perfecting it, what could be more lucid, more 
simple, or more childlike than the ‘ system” 
whose beauties we have painted above? It 
reminds us of the wonderful castles cut out of 
corks by patients in hospitals, or ingenious 
artisans, who, as we sometimes learn at industrial 
exhibitions, spend “the leisure hours of ten 
years,” in constructing a toy building, which, 
when finished is of no earthly use to the maker 
or anybody else. 

It is usually supposed that Bach and Handel 
never met, and the latest writer on the subject 
Mr. Joseph Bennett, in The Musical Times for 
August comes to that conclusion. A correspon- 
dent of that journal, however, calls attention in 
the September number to an anecdote told in an 
article on Bach in Rees’ Cyclopeedia, published 
as long ago as 1819. The story runs thus :— 
‘‘Old Kirkman, the Harpsichord Maker, used to 
relate the extraordinary curiosity excited at 
Saltzburg, when Handel and Sebastian Bach 
happened to meet in that city. On their going 


_ together to the Cathedral, they found it so full they 


could scarcely get to the organ loft; and when 
one of them opened the organ, it was not possible 
for more persons to crowd into the church. But 





so great was the fame of these performers, that 
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those who could not gain admission into the 
interior of the buijding procured ladders, and 
placed them at the windows in order to gratify 
their ears with all the passages which the full 
organ could convey to them through all impedi- 
ments.” If ‘old Kirkman” told the truth the 
writers are all wrong. But did he? The tale 
sounds wondrously like those apocryphal stories 
which are clustered by tradition round the lives of 
the great masters. The merciless knife of critical 
research sooner or later severs the slender thread 
which holds these wild theories together, and 
shows how impossible it is that they can be true. 
Is there any record of Bach having visited 
Salzburg, and if so, in what year? Is there any 
record of Handel having visited Salzburg, and 
if so in what year? If they both went there did 
they go in the same year, and was a meeting 
likely or possible? Those of our readers who 
are fond of research can perhaps answer these 
questions. Until they are answered the question 
remains in statu quo. 

The letter from Herr Pauer, in another column, 
on the subject of Metronome marks will tend to 
throw some light on this much-vexed question. 
The translator of Von Biilows “ Notes” selected 
Augener’s Edition of Beethoven’s Sonatas for 
reference because, being cheap, and a “ popular ” 
edition, it was likely to be in the hands of many 
chousands of Beethoven players and students in 
England. Carl Czerny, as a pupil of Beethoven, 
would, of course, have opportunities of knowing 
Beethoven’s style, and the pace at which he 
played his own works. But Czerny lived thirty 
years after Beethoven passed away (the master 
died in 1827, the pupil in 1857), and the value 
of his time-marks to his master’s Sonatas must, 
we think, depend to some extent on the dates of 
the various editions marked by him, as there is 
little doubt that during those thirty years the 
pace was increasing, and Beethoven’s allegro or 
idagio would both be taken faster in 1847, say, 
than in 1827. The difference may be slight, but 
however slight it is important, because a true 
rendering of the works of any master can only be 
viven when they are played at the pace at .which 
he himself played them. Herr Pauer would confer 
a distinct benefit on all Beethoven students if 
he would inform us of the dates at which the 
editions of Haslinger, Artaria, and other pub- 
lishers of the original works were issued. The 
subject is net yet exhausted by any means. 

We copy the following rhymes on composers’ names, 
from Le Ménestrel:— 

Hindel, Bendel, Mendelssohn ; 
Brendel, Wendel, Jadassohn ; 

Miiller, Hiller, Heller, Franz; 
Plothow, Flotow, Bilow, Gantz. 
Hansen, Jansen, Jensen, Kiel; 

Stade, Gade, Baade, Stiel ; 
Naumann, Neumann, Hinnerfirst ; 
Niemann, Riemann, Diener, Wirst. 
Kochler, Dochler, Rubinstein ; 
Kimmel, Hummel, Rosenstein ; 
Lauer, Bauer, Kleinecke ; 

Romberg, Plomberg, Reinecke. 
Meye1, Beyer, Meyerbeer ; 

Heyer, Weyer, Reiher, Beer ; 
Lichner, Lachner, Schachner, Dietz; 
Hill, Will, Brill, Grill, Drill, Riess, Rietz. 








MUSIC STUDY IN GERMANY 
By AMY FAY. 
In TAusic’s CONSERVATORY. 


(Continued from page 292.) 


After we left Babelsberg we took a carriage and 
drove to the station, where we got into the cars 
about half-past nine, and went back to Berlin. 
Herr J. had made himself extremely agreeable, 
and had exerted himself the whole day on our 
behalf. We had a most perfect time of its kind, 
and I enjoyed every minute of it, but came back 
in the worst of spirits, as I generally do. It 
seems so hard that one can never get together 
all the elements of perfect happiness! Here in 
Babelsberg everything was so lovely that one 
could scarcely believe that there had ever been a 
“Fall.” It seemed as if people must be happy 
there, and yet I’m told that the queen is very 
unhappy. I suppose because she has such a 
faithless old husband. 

Just now the grand topic of course is this 
dreadful war that has just been declared between 
Prussia and France, and everybody is in the 
wildest state of excitement over it. It broke out 
so very suddenly, that it is only just one week 
since it has been decided upon, and ever since 
the drafting has been going on, and the streets 
are filled with regiments and with droves of 
horses, cannon, and all the implements of war. 
The trains are going out all the time packed with 
soldiers, and the railroad stations are the 
constant scene of weeping women of all classes, 
come to see the last of their dear ones. There 
is such a storm of indignation against Napoleon 
that one hears nothing but curses against him. 
I am entirely on the German side, and am 
anxious to see the result, for between two such 
great nations, and with so much at stake, it will 
be a tremendous struggle. 

We are promised a holiday soon, when I shall 
have a let-up from practicing, and only practice 
three hours a day, instead of five or six. Don't 
think I am making extraordinary progress because 
I practice so much. I find that the strengthen- 
ing and equalizing of the fingers is a terribly slow 
process, and that it takes much more time to 
make a step forward than I expected. You may 
know how a thing ought to be played, but it is 
another matter to get your hands into such a 
training that they obey your will. Sometimes | 
am very much encouraged, and feel as if I should 
be an artist “‘ immediately, if not sooner,” and 
at others I fall into the blackest despair. I don't 
know but that S. J. was in the right of it, not to 
attempt anything, for it is an awful pull when you 
do once begin to study! 

I wish S. could come here and spend a winter. 
I am sure it would be capital for her health. 
The Germans have a great idea that you must 
‘‘ stirken”’ (strengthen) yourself. So they eat 
every few hours. When you first atrive you feel 
stuffed to bursting all the time, for you naturally 
eat heartily at every meal, because, as we only 
eat three times a day in America, we are 
accustomed to take a good deal at once. Here 
they have five meals a day, and one has to learn 
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how to take a little at atime. But it is a pretty 
good idea, for you are continually repairing your- 
self, and you never have such a strain on your 
system as to get hungry! The German women 
are plump roly-polies, as a general rule, and it is 
probably in consequence of this continual 
“strengthening.” One has full opportunity to 
observe their condition, for they generally have 
their dress “‘ aus-geschnitten” (square neck), as 
they call it, in order to save collars, and you will 
see them strolling along the streets with their 
dresses cut open in front. They are not hand- 
some—irregular features and muddy complexions 
being the rule. The way they neglect their teeth 
is the worst. They are always complimenting 
Americans on what they call our “fine Grecian 
noses,” and, in fact, since they have said so much 
about it, I have noticed that nearly all Americans 
have straight and reasonably proportioned noses.— 
One sees a great many handsome men on the 
street, however—many more than we do at 
home. Perhaps it is because the Prussian 
uniform sets them off so, and then their blonde 
beards and moustaches give them a distingué air. 

From what you tell me of the shock of our 
respected friend over B.’s travelling from. the 
West under Mr. S.’s escort, I think the ‘‘ con- 
ventionalities ” are taking too strong a hold in 
America, and it will not be many years before 
they are as strict there as they are here, where 
young people of different sexes can never see 
anything of each other. I regard it as a shocking 
system, as the Germans manage it. Young 
ladies and gentlemen only see each other in 
parties, and a young man can never call on a 
girl, but must always see her in the presence of 
the whole family. I only wonder how marriages 
are managed at all, for the sexes seem to live 
quite isolated from each other. The consequence 
is, the girls get a lot of rubbish in their heads, 
and as for the men, I know not what they think, 
for I have not seen any to speak of since I have 
been here. You can imagine that with my 
co-education training and ideas, I have given 
Fraulein W.’s moral system a_ succession of 
shocks. She has been fenced up, so to speak, 
her whole life, and, consequently, was dumb- 
founded at the bold stand I take. I cannot 
resist giving her a sensation once in a while, so 
[ come out with some strong expression. Do 
you know, since I’ve seen so much of the world 
I've come to the conclusion that the New 
England principle of teaching daughters to be 
independent and to look out for themselves from 
the first, is an excellent one. I’ve seen the evil 
of this German system of never allowing children 
to think for themselves. It does make them so 
mawkish. A girl here nearly thirty years old 
will not know where to buy the simplest thing, 
or do without her mother any more than a baby. 
The best plan is the old-fashioned American one, 
viz.; Give your children a “stern sense of duty,” 
and then throw them on their own resources. 


(To be Continued). 





On September 26th, Messrs. Cassell and Company will 
publish the first volume of their “ Miniature Library of 
the Poets,” commencing with Wordsworth. The books 

be issued in two bindings—in cloth with marbled 
and in vegetable parchment with uncut edges. 


ORGAN NEWS. 


Lreps.—LeedsJmusicians cannot but be grateful 
to Dr. Spark, the Borough Organist, for his 
characteristic promptitude in giving them an 
opportunity on Tuesday week of hearing a selection 
played on the fine organ at the Leeds Town Hall 
from Gounod’s new work, Mors et Vita. Dr. Spark 
announced his intention to give three selections in 
consecutive weeks of the oratorio named, following 
the composer's plan of dividing the work into the 
three parts—‘ Mors,”’ “‘Judicium,” and ‘ Vita.” 
The Borough Organist gave the first part—* Mors,” 
on the above day, and scored a great success by his 
exceptionally careful and effective rendering of 
Gounod’s complicated music. The audience, which 
was a large and discriminating one, was most 
enthusiastic in its appreciation of the treat provided 
by Dr. Spark. His promised reproduction of the 
two succeeding parts is being looked forward to with 
great interest. 


MUSICAL JOTTINGS. 

Mr. FREDERICK ARCHER seems to be having rather “a 
warm time of it” in America. The Chicago Tribune has 
been showing up Mr. Archer’s persistent and_ bitter 
animosity to the Music Teachers’ National Association, 
and now Freund's Music and Drama breaks a lance with 
him about the same matter thus:—‘‘ There are three 
more columns in the Keynote abusing, or, if you will, 
finding fault with the Music Teachers’ National Associa- 
tion. I am sorry for it, and I think that it is time this 
should end. It is neither graceful nor courteous of Mr. 
Archer to take such a position towards the musical pro- 
fession of a country in which he has been kindly received 
as a stranger. I should not have ventured on these 
remarks, which are made in a friendly spirit, had it not 
been for the final sentence in his last article, which I give 
in toto, and which is in such bad taste that it is not even 
written in the interest of his own publication, and to those 
who know the inwardness of things is mere moonshine. 
Says Mr. Archer of his paper: ‘It is im fact, an Art 
paper, independent of speech and firm in purpose, and 
such it will always remain, proof alike against the abuse 
or flattery of those who are unaccustomed to the main- 
tenance of inflexible integrity to its mission.’ Nonsense!" 
Mr. Archer is certainly “firm in purpose" in reprinting 
our matter without the slightest acknowledgment. The 
number of The Keynote just to hand, contains the entire 
article from this paper on ‘‘ How to manage a Choral 
Society,” as though it had been written expressly for that 


journal! 


A company of English performers have achieved great 


success in Pekin with Lecocq’s “ La Fille de Madame 
Angot.”’ 


PRIZE COMPETITION.—The Award of 
“There is a Green Hill far away.” 
The first prize is awarded to the motto, ‘* Montague,” 


composed by S. Claude Ridley, Liverpool. 


The second prize is awarded to the motto, “ Calvary, 
No. 4,” composed by Caleb Simper, Worcester. 

The third prize is awarded to the motto, “ Omnia 
bona bonis,” composed by J. W. Slatter, 221, Hanover 
Street, Sheffield. 

ComMENDED.—“ Emmerline,” by C. J. Hnnt, “ St. Mary's,’ 
by J. E. Smith, * Procul,” by F. W. Wallis, “ Redemp- 
tion,” by Caleb Simper, ‘, Collina” by J. Brown. 


SERVICE LISTS. 
SEVENTEENTH SUNDAY AFTER TRINITY. 
LONDON. 
Sr. Paut’s CaTHEDRAL.—Morn. Service, Te Deum 
(Martin). Benedictus (Dykes). Introit, “O saving 
Victim” (Gounod). Holy Communion (Gounod). Even, 
Service, Magnificat and Nunc Dimittis (Calkin in B flat). 





Anthem, “ Hail, gladdening Light ” (Gounod). 











Sole A gent—HAAKE’S CELEBRATED PIANO)S3—z6, Loaxg Lane, EC 
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Curist CHuurcu, CrapHamM.—Morn. Service, Mass, 
Schubert in F). Even. Service (Stainer in A). Anthems, 
‘““Waft her, angels" (Handel), and “ Blest are the 
departed ” (Spohr). 

William Sewell, A.R.A.M. 
Organist and Precentor. 


Str. ALPHAGE, LonDON WaLL.—Morn. Service, Te Deum 
and Jubilate (Sir A. Sullivan in D). Kyrie Eleison (Sir 
A. Sullivan in D). Even. Service. Magnificat and Nunc 
Dimittis (Garrett in D). Hymn ‘“ Sweet Saviour, bless us 
ere we go" (Dykes). 

Arthur C. Tattersall. 
Organist and Director of the Choir. 

St. James's PrivaTE Eptscopar CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service. Mozart (No. 7). 
Offertory, ‘‘O great is the depth” (Mendelssohn). Even. 
Service (Calkin in B flat). Anthem, “O where shall 
wisdom ” (Boyce). 


RocuEster CATHEDRAL.—(Harvest Thanksgiving) Morn. 
Service (E. J. Hopkins in A). Anthem, “ Blessed be the 
name of the Lord” (Gadsby). Afternoon Service (E. J. 
Hopkins in A). Anthem, “The earth 1s the Lord’s* 
(J. Hopkins). A. L. Coates, Precentor. 


COUNTRY. 


Dunriin.—St. Patrick’s CATHEDRAL. 
Te Deum and Jubilate (Smart in F). Anthem, “ Rejoice 
in the Lord” (Stevenson). Even. Servite, Magnificat 
and Nunc Dimittis (Smart in F). Anthems. “* The Lord 
is good ” (Costa), **O where shall wisdom ” (Boyce). 

Curster CaTHEDRAL.—Morn. Service, (Turle in D). 
Anthem, “ And every creature” (Spohr). Introit, ** God 
so loved the world” (Goss). Communion Service (Turle 
in D). Even. Service (Turle in D). Anthem, “ Let the 
righteous " (Arnold). 

LIvVERPOOL.—WEsS!1 
Service (Chipp in A). 


Morn. Service, 


Derspy Parish CuHuurcH.—Even. 
Anthem, “1 will seek” (Greene). 
ExeTer CATHEDRAL.—Morn. Service (Young in G). 
Kyrie and Credo (Hatton in E). Anthem, “He that 
shall endure” (Mendelssohn). Even. Service (Attwood 
in C). Anthem, ‘ Glory be to God” (Haydn). 
Allan Allen, Assistant. 
D. J. Wood, Organist. 


BIRMINGHAM.—KiINGS’ HEATH CuuRCH.—Morn. Service 
(Macfarren in C). Anthem, “Thon visitest the earth” 
(Greene). Even. Service (Tours in F). Anthem, “ Sing 
praises to God " (Wareing). 

LICHFIELD CATHEDRAL.—Morn. Service (Clarke- 
Whitfield in E). Anthem, ‘‘ Wherewithal shall a young 
man” (Boyce). Even. Service (Clarke-Whitfield in E). 
Anthem, “ The Lord is very great ”’ (Beckwith). 


PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


Improvements in or applicable to reed instruments. 
G. Leah, London. September r2th, 1885. 10,843. 

An improved case for holding music, &c. E. Edwards, 
London (Communicated from abroad). September 15th, 
1885. £0,945. 

Improvement in notation strips for keyboard instru- 
ments. H. G. Haddan, London (Communicated from 
abroad). September 16th, 1885. 10,984. 

An universal adjustable chin holder for violins, &c. 
W. J. Cattell, London. Septembet 17th, 1885. 11,005 

Apparatus for automatically playing tunes. E. Parr, 
London. September 17th, 1885. 11,052. 

PROVISIONAL SPECIFICATION ACCEPTED. 

Improvements in ocarinas. A. N. Mezzetti, London 
(partly communicated from abroad). Augnst 8th, 1885. 
9,468. 

CoMPLETE SPECIFICATION ACCEPTED. 

Attachments for the strings of pianos, and similar 
instruments. H. J. Haddan, London (Communicated 
from abroad). August 12th, 1885, 9,606. 


PATENT SEALED. 


Improvements in the manufacture of organs. R. 
Hunter, London. June 8th, 1885. 6,946. 








THE NEW 
QUEENS MODEL. 
PIANO 


CHAIR 
As SUPPLIED TO 
HM. THE QUEEN, 
AND NOW ON VIEW AT 
INVENTIONS EXHIBTN. 


Gilded Metallic 
Frames. 


SHAPED SEATS. 
PRICES #3 Is. 64. to 


According to Style of 
Upholstery. 


BEARE & SON, 
34, RATHBONE PLAcE, W 


Now Ready, Price 2/. Nett. 


4£ WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 
B A. BUHL. 


GODDARD ANDCO,, 
4, ARGYLL PLacE, REGENT STREET, LONDON, W. 


TEMLETT’S 
PATRNT 
ASTRAGAL 
BAW JO, 


Sole Agents : 
THOMAS DAWKINS & Co., 
17, CHARTERHOUSE STREET, HoOLBorRN CIRCUS, 
Lonpon, E.C. 


ESTABLISHED 1851 
IRKBECK BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. i 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
Ist GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
BirxBeck BuILpDING Sociery, 29, Southampton Buildings 
Chancery Lane. 

OW TO PURCHASE A PLOT OF LAND FOR 

FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes —Apply at the O:fice of the BirkBECK FREEHOLIY 
el Socigty, as above. 
The BIRKBECK ALMANAC, with full particulars, o» 


application. 
FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 

Room in Fleet Street, with an excellent Pianoforte, may be engaget 
by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
18s, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
L ‘PLAYING, by a Staff of Competent Teachers. Terms moderate 
Office of The Music al Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET Street, Lonpon, E.C. 





0 COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements; for Terms apply to HENRY BERTRAM, Care 
of W. REEVES, 185, Fleet Street, E.C. 


BETTER MARRY FOR LOVE. 


Worps AND Music By 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, 


By Post for Half Price. 


REATISE ON HARMONY, Being a Third Edition of 

“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 

Oxon. 8vo, cloth, red e'ges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


tes MUSIC. Thirty-Six Brilliant Postludes chiefly 

for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s. gd 

“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
or short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—AMusical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


(jm LISTS— Postage 2d. per 100 extra. 

1. MORNING AND EVENING—Printed in red, Is. 4d. 
yer 100, 

- MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, 1s. 8d. per 100. 

. MORNING AND EVENING—ts. 4d. per 100, 

. MATINS, LITANY, HOLY COMMUNION, 1st. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 
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THE WEDDING GOWN. 


Worps by F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D . Price , 


» 2,inC,CompassCtoE ..  ... 4, 48 
» 3,in D, Compass D to F sharp .. » 43. 


By Post for Half Price. 


————— 








USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowrst, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth as. 
W. REeEvEs, 185, FLEET Street, Lonpon, E.C. 


FELIX HERRMANN, 


Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 








Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





68, DOUR STREET, OXF ORD STREET, LON )) | 


Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 


CHARLES BOX. 
PRICE 3s. 
W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. REEVEs, 185, Fleet Street, London, E.C. 


Price 2d. each. Post Free, 24d. 


Parish Church fAusic. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, é&c., for 
Use in “ Choirs and Places where they Sing: ”"— 

No.1—TEN TUNES to the Hymn “ABIDE WITH MBE,” 

including the Three “ Orchestra” Prize Tunes, 

No. 2.-_FERIAL CONFESSION:—“STORY OF THE 

e CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No. 3.—FIVE TUNES to the Hymn “ROCK OF AGES.;’ 

including the Three “ Orchestra” Prize Tunes, 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 

including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 

including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN LUNES to “J&RUSALEM the GOLDEN "' 
including the Three “ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
‘* Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
“Orchestra ”’ Prize Tunes. 


UTHORS’ WORKS ENGRAVED. PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges. W. REEVES, 185, Fleet Street, London, 
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WHO! “SALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SORHNE'S PIANOS. 76, LON? ‘ANE, E.C. 
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MARRIOTT & WILLIAMS’ NEW SONGS, ETC 
witle ’ 

Tue Love or On GERALD M. NE. I WonpbEeR E. R. MARRIOT. Beatrice WaLtz 
Tue AnGcets Mr do Lert me IMMER FUR Dicu Watrtz 
Tue Op, Orv Sor do O! My Sartor Boy J. TROUSSELLE. ENSNARED WALTZ 
ONLY Deeamine do Tue O_p Harpist ETHEL HARRADEN. Tue Goupen Licut Watrz S. M 
Dawn at Last do Wuen We Two Partep S. HUDSON. FRUHLINGSTRAUM WALTz CC 
A Stumper Son do Ir 'ris Love To Wisu You NEAR i PRINCE’S WALTZ 

Dororny ANSWH do WAITING FOR NELL BOGETTI. My Prince WaA.Ltz 

Tue Orv Deram do HARMONY BITHUNE Ray GavoTTre 

Quite wy CHane do. A Gotpen Heart A. L. MORA. IDYLLE FOR PIANO 

Peranar do Tue MILKMAID’s SONG ERLWYN. ANDANTE AND VARIATIONS 

ack’s Bript do. Tue OLD AnD THE New RANDALL. Cuess PoLKka 

Turoven Att do MorninG Duet G. M. LANE. AUFGEWECKT POLKA 

Tue Day witt Daw: do HEARTS AND CASTANETS _,, E. HARRADEN. HIBERNIAN GALOP 

But Omcre AGAIN do. CLOUDS AND STARS i L, SLOPER. VALSE ImMpROMPTL 

Home at La do Fire Firs i V. AMCOTTS. IMAMERGRUN WALTZ 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, W. 
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ago, and. still stand un- ORIGINAL PATT ERNS. 


rivalled in their produc- To select from. 
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retaining the patronage FA | | | f) AM 7 AB [ FETS 
Every class of 
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facturers throughout the FOR PIANOS, &c., Printing 
World, notwithstanding for the Music 


imitations offered under | 10, Frith Street, London, W. ' Trades, 


the guise of cheapness. 


He wLeTt & SON + 
INVENTED these 
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THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPU 


Jrwrsusay GENUINE WATCH COCKS, so 0 me coess ats 


THAT CANNOT BECOME COMMON: 
OLD GOLD COLOUR 200 To 300 YEARS OLD 


THES! AKI 





, Now BecominG VERY SCARCE. " -_— Lica SCARF PINS, ... oe BS 
~ a em Ww BC he a i eRe GE ORNS EARRINGS (gold wires), §. 
The DAILY NEWS says:—“ The a SMALE OLS. GND (SAY ge cca SS os 
new fashion might give Mr. r Z a CGS ieek OeN Pog os BROOCHES, ... oa 
Ruskin a text in showing the © Met wae iperaK iy SD. NECKLETS, ... .. % 
ndestructible value of really good { Sa A yaeeaeerie Ss Te pets eek AY (16 cocks) 

work and good ornaments.” ; Se ae Seren ie CaS BRACELETS, ... ooo 21S 
The ARTIST says :—* To Mr. F. iS OX NEE HOR Se. » RED (8 cocks) 

Cox, of Southampton Row, is to Y f Pro ay RES @ BUTTONS, half-dozen 1m 

7 : due apprecia- VES Sas sens SAF ik . ; 

be attribute d the duc apprecia- RESP E tSas¢ — SOLITAIRES, per pair § 
tion of artistic work which has Kigae ny 


been the means of introducing a CSE Ladies own Collectio 
hitherto disregarded and unique 


- bly made up. 
orm of jewellery. ESTABLISHED FREDERICK COX 1849: reasona 
SENT FREE BY POST 154, Southampton Row, London, W.C. UPON RECEIPTOFPH 











Illustrated Books 


— ——— S “4 of Designs 
thelr superior quay G). FRERGIS & 6O. COMPILED, 

and — a of sign, LITHOGRAPHED on 
wide reputation that they . . ° ENGRAVED anp 
pow supply nearly all the Lithographers und Printers to the Pianoforte und PRINTED. 





Dealers in the United 
Kingdom, besides most of 
the principal colonial and 
continental Firms. 


1uLUMINATED SHow 
GARDS. 


Music Trades. 
STERLING GOLD NAME TABLETS 


For Pianos, Harmoniums, Organs, &c. 


84, SOUTHAMPTON ROW, LONDON 


w.c 











ORNAMENTAL 
BUSINESS CARDS, 
BILL HEADS, | 


List of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 


MEMOS, &c., 


meine Pes | 
ELLIS PARR. -SOMBDMAYER & SOBHNE'S FAMOUS STUTTGART PAM 


Printed and Published b; im Reeves, 185Fleet Street, London.—Registered for Transmission abroad. 
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